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FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS 
SEE FORMER LIST. 


These Numbers are now ready for sale, price 7s. Bound. 

No. 49—The cloud cap't towers (6 voices) P «. Stevens, 
50—Blessed is he that considereth the poor +» Dr. Nares, 
51—Italy (a Patriotic Song) eee eee «. V. Novello 
52—I will arise ose oon . Creyghton 
53—Come follow me eee oe ove «. Horsley 
54—Anthem for Christmas (Sing unto the Lord) Novello 
55—See the Chariot at hand ‘es bed «. Horsley 
56—A Christmas Madrigal ... ove eee «. TT. Ions, 
57—The Waits |... - ove oe +» Savile. 
58—Short Anthem for Easter ove ooo +» Novello. 
59—The Lord descended from above oe «» Hayes 
60—Nymphs of the Forest ... eee eee «. Horsley 
6i—Cry aloud and Shout inte am oo, Dr. Croft 
Misc Pr hiya ose eee «. J. Whittaker 
63— e the, ALA soul. a 
64—Ye Spotted = ine et ety: ew 
65—Lo! my Shepherd's hand divine ove «» Haydn 
66—God, my King ... oe one os «» I. 8. Bach 
67—Hark ! the Lark oe gee ae «+ Dr. Cooke 
68—Lord, let me know mine end ... -. Dr. Greene 
69—Here’s a health unto His Majesty +. John Savile 

How merrily we live ooo Michael Este 


ov.,_R, Creyghton 











ADVERTISEMENTS 


will in future be inserted at the following rates, viz.—not 

exceeding Six lines, for 5s. ; and all others at the rate of S1x- 

PENCE PER LINE, @nd ‘the duty added for a long or short 

advertisement,—Advertisements can be displayed in any bolder 
type at a proportionate charge. 





Apprentice wanted to the Letter-Press 
Printing Business in all its branches, including the 
Composition of Music Types. A premium will be required. 
J. Alfred Novello has now an opening. Apply at 69, 
Dean-street, Soho. 





() rgans—Flight and Son, Organ 
Builders, 36, St. Martin’s Lane, Charing Cross.— 
Established aws-1770. Every description on sale, or made to 
eeder. Organs for the Concert-room, made upon the principle 
of those Flight & Son have built, for and under the direction 
of Signor Costa. 





Vs S.S. Wesley, begs to announce his 


intention of giving Lessons on the Organ, in London, 
and will give a Course of Twenty Lessons for 10 Guineas, 
Parties requiring his services, are requested to address a letter 
to him, by post, at Winchester, or at Chappell’s, Bond-street, 


Now ready, price 1s. 
he Canticles Noted, in the same size 
and style as Hetmore’s * Psalter Noted.” 
piers. Coventry & Co. request 
the Public to inspect their extensive Stock of COT- 
TAGE and PICCOLO PIANOFORTES, which, for bril- 
liancy of tone, combined with the utmost delicacy and dura- 
bility of touch, they flatter themselves are unrivalled. Second- 
hand Pianofortes, by other eminent makers, sold on the most 
advantageous terms. ll instruments warranted. 71, Dean- 
street, Soho. A large stock on hand for hire, 


bgp ep 90 8S tehoerarae by the Proprietor 
of an extensive Pianoforte business, in one of the prin- 
cipal towns in Lancashire, with large Hiring and Tuning 
Connexions, a Partner with moderate capital.—The business 
has been established for the last 25 years. 
Address, by letter, A. B., care of Messrs. Metzler & Co., 
37>.Great Marlbro’-street, London,—No anonymous commu- 


= 


nication will be attended to. 











Pinger Organs for Sale.—No, 1, a fine 

old rich-toned Finger Organ, 8 feet high, in good con- 
dition, 5 stops. £25.—No. 2, a very superior Finger Organ, 
in splendid mahogany case, entirely new, GG, 7 stops, pedals. 
Apply to W. Jeffery, Jun., Nunhead, Peckham-rye, 


Pee Pitch-Pipes, all Notes in the 


Octave—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE AZOLIAN MUTE, (a combination of the “A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the ‘Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 
BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 


nacre Songs.—Mrs. William Sinclair, 


Professor of Singing, from Edinburgh, will be in London 
early in March, to give Lessons 1n Srncine Scotcu Songs, 
with the style and expression so peculiar to these ‘National 
Melodies. 

Mrs. W. Sinclair intends residing in London, and will, un- 
der distinguished patronage, open an Academy for Pianoforte 
and Singing in Classes, on the plan so successfully adopted for 
many years by her in Edinburgh, and in which she will be 
assisted by her Daughter. 

Turee days a week will be devoted to Patvate Turion. 
Terms and address learned on application to the principal 











London.—December 24th, 1849. 


Music Sellers. 
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Handel’s “ Messiah,” price 10s.; “ Judas Maccabeeus,” price 15s.; “ Israel in 


“> The above works are all in Vocal Score, with a Separate Accompaniment for Organ or Pianoforte by 
{T 


The ‘‘ MESSIAH” is printed from the beautiful Pearl-Nonpareil Music Type, the other Works are printed from 


Keypt,” 


“ Creation,” 


price 15s ; 
price 12 


VINCEN 


“ Dettingen Te Deum,” 


7 , ° 
pl 1C€ 0S.;5 


NOVELLO. 


and Haydn's 


Engraved Plates, with musie and words in bold characters.—These Works contain Vignette Title- -pages, after 
Raflaelle, engraved by William Humphrys. 


Shortly will be published, in continuation of the above Works, Handel's “ Samson,’’ 
and ‘ JEPHTHA.” 


All the 


movements can be had singly, as follows :— 


SONGS :— 


Reduced Price. 


And God made the firmament (Creation) Recit 8. 0 

I feel the Deity (Judas) Recit B. 
Arm, arm, ye brave (Judas) Air B. }1 

We come in bright array (Judas) Chorus 


Thus saith the Lord (Messiah) Recit B. \ 1 
But who may abide (Messiah) Air B. 

Thy rebuke (Messiah) Recit 1. } 0 
Behold, and see (Messiah) Air T 

He was cut off (Messiah) Recit_s. } 0 
But thou did’st not leave (Messiah) Air s. 

’Tis well, my friends (Judas) . Recit ri 0 
Call forth thy powers. (Judas)... Air, ?, 

Come ever smiling liberty (Judas) Air's. 0 
Recit 1. 


Comfort ye my people 
Ev’ry valley (Messiah) 
O let eternal honors (Judas). 

From mighty kings (Judas) 

Father of Heaven (Judas) . . 
Then shall the eyes (Messiah) 

He shall feed his flock (Messiah) 


(Messiah) 


He was despised (Messiah) . Air A 
He measured the waters (Israel) Recit B. 
He layeth the beams (Israel) Air B. 
Thanks to my brethren (Judas) Recit t. 


How vain is man (Judas) Air T. \ 
How beautiful are the feet (Messiah) Air s. 
Their sound is gone out (Messiah) Chorus } 
I know that my Redeemer (Messiah) Air s. 
If God is for us (Messiah) Air s. 
And God said (Creation) : Recit tT. } 
In splendour bright (Creation) . Recit Tt. 
And God created man (Creation)  Recit 1. } 
In native worth (Creation) ° Air. T. 
Ambition, if e’er honor (Judas) . 
No unhallowed desire (Judas) . ert 
And God said (Creation) . \ 
Straight opening (Creation) . 
Now Heaven in fullest (Creation) f 
Now vanish before (Creation) Air T. 
Despairing, cursing rage (Creation) Chorus } 
To Heaven’s Almighty King (Judas) Recit s, 
O Liberty (Judas) } 
And God said (Creation) . 
On mighty pens (Creation) . . t 
Behold a Virgin (Messiah) 
O thou that tellest (Messiah) ‘} 
Not vain is all this storm (Judas) \ 
Pious orgies (Judas) P ‘ 


Air s. or T. 
Air s, 


Ai rt 


6 
3 


ao oS Ss 


sc oA. 
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Reduced Price. 


Rejoice greatly (Messiah) Air s. 0 

Rejoice, O Judah (Judas) Air B. 0 
And God said (Creation) Recit “# 1 

Rolling in foaming billows (Creation) Air B 


Victorious hero (Judas) . » Recit 7.\ 9 
So rapid thy course is (Judas) Air 7.) 
My arms (Judas) : Recit 1. 
Sound an alarm (Judas) Air T. 71 
We hear (Judas). Chorus 
See yon flames (Judas) Recit tT. \ 

O grant it, Heaven (Judas) . Recit s.>1 
So shall the thites (Judas). wer ne\ier oA Air 8. j 

For behold darkness « (Messiah) Recit B. bo 
The people that walked (Messiah) Air B. 


Thou art gone up on high (Messiah) Air B. 0 
The Recitatives, 
There were shepherds, §c. (Messiah) Recit s. i 
He that dwelleth in Heaven (Messiah) Recit 1.) 9 
Thou shalt break them (Messiah) Air T. J 
Behold I tell you a mystery (Messiah) Recit 8. } 0 
The trumpet shall sound (Messiah) Air B. 
Their land brought forth frogs (Israel) Air a. 0 


The enemy said (Israel) 3 . Air 0 
Thou didst blow (Israel) "7 Airs. 0 
Thou shalt bring them in (Israel) Air a. 0 

Thrice happy Israel (Israel) . Recit s.\ 

But soon as Pharoah (Israel) . Recit s.J 

O Judas, may these noble (Judas)  Recit 7.) 9 
’Tis Liberty (Judas) . - Air 7. 

Be comforted (Judas) . Recit B. ho ( 
The Lord worketh wonders (J udas) Air B. 
Vouchsafe, O Lord (Dettingen) Air B.) 1 

O Lord, in thee (Dettingen) Air § Chorus J 
Why do the nations (Messiah) . Air B. 

And God said (Creation) Recit s.\ 9 
With verdure clad (Création) © . Airs.) 

God looking down (Israel) . Recit B. ho ¢ 
Wave from wave (Israel) Air B. 


Enough, to Heaven we leave. (J udas) Recit B. }o 
With pious hearts (Judas) 5 Air B. 


Ye worshippers of God (Judas) Recit 1. & s.\ q « 


Wise men flattering (Judas) . Air s.f 
Sweet flow the strains (Judas) . 
With honor let desert (Judas) . 


When thou tookest (Dettingen) . Air B. 


Recit r to ¢ 


9 
6 
0 


9 


is 


1 0 
When thou hadst overcome (Dettingen) Chorus } 


To be continued, 
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Novello’s Folio Editions of Oratorios (continued ). 


DUETS, TRIOS, QUARTETTS, 


AND CHORUSES :— 


Reduced Price. 


‘ And the glory (Messiah) ; Chorus 1 
And he shall purify (Messiah) . Chorus 0 
All we like sheep (Messiah) Chorus 1 


And the heavenly host (Creation) } 
Awake the harp (Creation) 

Representation of chaos (Creation) Introduction 

In the beginning. (Creation) Recit B. 
And the Spirit of God (Creation) in| 

And God saw the light (Creation) Recit v. 

And God saw every thing (Creation) Recit = 
Achieved is the glorious (Creation) Ist Chos. 
Achieved is the glorious (Creation) 2nd Chos. 

Now there arose (Israel) Recit x} 
And the children of Israel (Israel) 
And Israel saw (Israel) ‘ 
And believed the Lord (Israel) i 
Heismy God (Israel) .  . } 
And I will exalt him (Israel) . 
And with the blast (Israel) 

O Judas ! O my brethren (Judas) Recit Tt. } 
Ah! wretched Israel (Judas) Solo t. & Cho. 
All the earth (Dettingen) . Chorus 
Behold the Lamb of God (Messiah) Chorus 

In rosy mantles (Creation) Intro. ¢ ton} 
By thee with bliss (Creation) Duet, s.B. & Cho. 
But as for his people (Israel) Chorus 1 
But the waters (Israel) ° Chorus 0 
Come, ever-smiling liberty (Judas) Duet s.s. 0 

Now vanish (Creation) . Air 1, 
Despairing, cursing rage (Creation) Chorus 

‘So willed my Father: (Judas) \+:\- Recit) 
Disdainful of danger (Judas) é } 
Day by day we magnify (Dettingen) Chorus 1 
Egypt was glad (Israel) F . Chorus 0 
For unto us a child is born (Messiah) Chorus 1 

1 
0 


Fallen is the foe (Judas) Chorus 
Well may your sorrows (Judas) Revit s.7. 
From this dread scene (Judas) Duet s.7. 


For Sion lamentation make (Judas) Chorus 0 
Glory to God (Messiah) Chorus 0 
Our duty (Creation) . Recit s.&B.), 
Graceful consort (Creation) Duet s.& “a 
His yoke-is easy (Messiah) Chorus 0 
All they that see him (Messiah) Recit 1. 
He trusted in God (Messiah) . Chorus } 
Hallelujah (Messiah) ~ . Chorus 


1 
He spake the word (Israel) Chorus 1 
He gave them hailstones (Israel) Chorus 1 
He sent a thick darkness (Israel) Chorus 0 
He smote all the first-born (Israel) Chorus 1 

1 


He rebuked the Red Sea (Israel) Chorus 
He led them through (Israel)  . Chorus 
Haste we, my brethren (Judas) Recit 
Hear us, O Lord (Judas) . ones 
Hail! Judea (Judas) F Duet veh 0 
Hail! Judea (Judas) . : Chorus ! 
Hallelujah. Amen. (Judas) - Chorus 0 
Moses and the children (Israel) Chorus 
I will sing unto the Lord (Israel) eee) 
Lift up your heads (Messiah) Chorus 1 


Unto which of the angels (Messiah) Recit '. 
Let all the angels of God (Messiah) Chorus 
Let us break their bonds (Messiah) Chorus 0 
Lead on, lead on (Judas) Chorus 0 

And God created (Creation) Recit B.) 

And the angels (Creation) Recit 8. > 1 
Most beautiful appear (Creation) Trio s.7.8. i 

To be continued. 
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so os 


1 gras mil “ST. PAUL,”—Monu- 


mental Edition. The best monument to the memory 
of a great man, is that which is erected by his own genius in 
the works he leaves behind him, and by which he continues 
to live in the estimation of his fellow men. As the most 
effectual contribution to this, his best monument, and to spread 
his fame as widely as possible, by enabling even the humblest 
admirer to possess his greatest work, it was determined by the 
Proprietor of the Copyright for England to publish a cheap 
copy, and there is now ready— 


' 1 greg eee “ST. PAUL,” octavo 


size, the complete Oratorio, in Vocal Score, with the 
original Accompaniment arranged for the Organ or Pianoforte 
by the Composer. The Overture adapted for two hands, and 
the press carefully corrected by Vincent Novetto. Bound 
in antique parchment cloth, price 6s. 6d.—uniform with the 
admired editions of the Cheap Oratorios, 


eeeohes ST. PAUL, printed in 


the octavo form above described, will be found a very 
convenient size for those amongst the audience who may like 
to follow its varied beauties at the approaching performances of 
this great work ; a method now generally adopted, as one of 
the greatest aids to obtaining a thorough insight into the Com- 
poser’s intention and general design. 


es “ST. PAUL,” is pub- 


lished in a handsome volume, full music-size, in boards, 
price 21s., in Vocal Score, with Organ or Pianoforte Accom- 
paniment—with a line-engraved Vignette title page, after the 
célebtated cartoon ‘of “Sti Paul,” by Raffaelle. 


|, grmmeesscily «ST. PAUL,”—all the 


Songs, Duets, Chorales, and Choruses, are to be had 
singly, from 6d. to 1s. 6d. each. 


|S rvmngarewert «ST. PAUL,” in Full 


Score, price 80s., either for the use of the Conductor 
in the Orchestra, or for the private study of the Musical: Pro- 
fessor,—containing the English and German text. 


j, fagerieaprsests “<S$T. PAU L,”—the 


whole of the Separate Chorus Parts, and the Full 

Orchestral Parts are printed, for the use of Choral Societies. 

1st and 2nd Soprano 2 6] 1st Violin - - 10 oO 

Ist and 2nd Alto - 2 6 2nd Violin - - 10 

1st and 2nd Tenor- 2 6 | Viola : - 9 

ist and 2nd Bass - 2 6] Vecello. and Bass - 9g 
Wind Parts. - - 32s. 





ooo 


|. pmrecr dy “ST. PAUL,”—correct 


Books of the Words, which are supplied by Single 
copy, by Dozen, by Fifty, or by Hundred copies, at equitable 
prices, to suit Societies and Festival Committees. Parties 
printing these Words without the written permission of the 
proprietor of the copyright incur the penalty provided by the 
Act of 5th and 6th Victoria, c. 45. 


Pi odcente’s “ST. PAUL,” for Four 


Hands on the Pianoforte. The Overture, price 1s. 9d.; 








and all the Choruses, in 3 books, 3s. 6d. each. 


London Sacred Music Warehouse, J. Alfred Novello, 69, Dean-street, Soho, and 24, Poultry. 
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he Choirs where the Psalms are Chanted, 
Dr. S. S. Wrstey’s PSALTER proves an invaluable work. 
It is sung from at several Cathedrals, and is of great use from 
its placing before before the Singer and Organist, at one view, 
the Words pointed and beautifully printed, together with all 
the best Chants in Score. 

London: J. A. Novello. 





Now ready, Gratis (or post free for 2 penny stamps), 


| pene Catalogue, No. 4, at the Re- 
duced Prices, of Music for Pianoforte, Sacred and 
Secular, for two and four hands; FluteSolo; Flute and Piano- 
forte, Guitar, Harp, Violin, Violoncello; Quintetts; Instruc- 
tion Books ; List of Portraits, &c. 
Now ready, Gratis (or post free for 2 penny stamps), 


|S gtd Catalogue No. 1, at the Re- 


duced Prices, of Orcan Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 


Now ready, Gratis (or post free for 2 penny stamps), 


a Catalogue No. 2, at the Re- 


duced Prices, of Sacrep Music witx Enorisn Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
Hymns; Sacred Duets, Trios, Quartets,and Choruses; Psalmody, 
and Collections of Sacred Music. 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts. For the engraving, a large character has been 
used, both for the music and words, to compensate for the im- 
perfect light in many churches and cathedrals, and the utmost 
attention, has been made to render the copies as correct as 
possible. 

__Now ready, Gratis (or post free for 2 penny stamps), 

N ovello’s Catalogue No. 3, at the Re- 
duced Prices, of Music printed for CHora Societies, 
in Separate Vocal and Orchestral Parts. 
Now ready, Gratis (or post free for 2 penny stamps), 


on Catalogue, No. 6, at the Re- 


duced Prices, of Sacrep Music wirn Latin Worps, 
containing a selection of Motetts, Hymns, Solos, Duets, Trios, 
Quartets, Masses, and Offertories, 
*,* In the press, a Reprint of the Catalogue No. 5, 
at the Reduced Prices, now nearly ready. 





Organ Music published by Coventry, 
71, Dean-street, Soho, London. 
B srr Sebastian Bach’s Grand Studies, 


(or Pedal Fugues) ; consisting of Preludes, Toccatos, and 
Fantasias, with a separate part for the Double-bass or Violon- 
cello by Signor Dragonetti. 

Book 1,—No. 3, in A minor; No. 2, in E; No. 3, in D 
minor; No. 4,in G minor. 7s, 

Book 2.—No, 5, in G; No. 6,in D. 7s. 

Book 3.—No. 7, in E minor; No. 8, in G minor; No. 9, in 
D minor. 7s. 

Book 4,—No. 10, in A minor; No. 11, in B minor. 7s. 

Book 5.—No. 12, in C; No. 13,in C minor. 7s. 

Book 6.—No. 14, in C; No, 15,in E minor. 7s. 

Book 7.—No. 16,in F, 7s. 

Book 8.—No. 17,in D minor. 7s, 

Book g.—Saint Ann’s Tune, 4s, 

Book 10.—No. 18, in G, - 3s. 


Nos, 2, 7, and 18 are arranged from the original manuscripts 


COVENTRY & Co.’s Advertisement continued. 


T* Beauties of Handel, in 3 Volumes; 


consisting of upwards of 150 of his most favourite Songs, 
Duets, and Trios; arranged with separate accompaniment for 
the Pianoforte, by Joseph Corfe. Dedicated by permission to 
His late Majesty, George III, Price £1. 5s. each Vol. 


ane Corales or Psalm Tunes, edited 


by Mendelssohn, In 4 Books, each 8s. 


Lge Six Variations on the Corale 


“ Christ der du bist der helle tag.” (Christ who art the 


brightest day), Price 3s. 


o=_ Eleven Variations on the Corale 
“Sey gegrusset Jesu gutig,” (All hail, good Jesus), 
Price §s. 
Edited from the original manuscripts by FELIX 
MENDELSSOHN BARTHOLDY. 


yee Fuga in A minor, “ Per il 


Cembalo,”” performed by William Sterndale Bennett, 
at his Classical Chamber Concerts. Price 3s. 


Re First set 48 Grand Fugues. 8s. 
he second set 48 Grand Fugues. 8s. 


acta Fantasia and Fugue. 4s. 


\ | endelssohn’s Six Grand Sonatas for 
the Organ, inscribed to his friend, Dr. F. Schlemmer. 
In one volume, price 2,43.) of in six numbers, 4s. each. 


This is a marvellous work, and the renaissance of church 
instrumental music. It is the book of the epoch. We could 
have as little anticipated this stupendous emanation of a giant 
genius, as the revival of the mediatorial dances, the discovery 
of the ancient chorus to each of the psalms, or the tableux 
vivans of a Mosarabic celebration, Cardinal Ximenes and his 
choir dancing with a decorum equalling their devotion before 
the high altar in the Great Cathedral of Toledo, Hitherto 
religion has had only one organist, Sebastian Bach, the solitary 
high priest, to whom was given that eloquence of song mightier 
than that of speech, and who living only for his church, and 
wholly intent upon the truth, quickened and embodied it into 
the high symbols. of a pure and primitive form of Christian 
worship. Bach was the‘apostle of church musical art: his 
mission was the marriage of beauty with devotion ; and most 
reverently, and yet, withal, most gorgeously, did he celebrate 
the rites. He dies, and a century passes away, The temple 
of harmony, the scene of his mission and his accomplishments, 
remains open. We can sce the long nave, the groined arches 
of the aisles, the sweet repose of the choir, and the clear 
obscure of the long distant chapels—mysterious echoes float 
around the building, but before the door there undulates an 
aerial and ‘ctystal-lined curtain, which’ refuses to yield except 
to a like spirit—to the same single-minded devotion—to the 
same mighty assiduity in holy ministrations, A century has 
passed, and Mendelssohn, separating himself from his contem- 
porarics, purifying himself by the same loneliness and solitary 
communion with the parent of all that is good and beautiful, 
raises the veil, and enters to assist in the perfect development 
of that of which his prototype had so wondrously laid the cor- 
ner stone, and outlined all its glorious details, ‘There are now 
two organ composers; the present epoch has evolved a second 
in Felix Mendelssohn. 

These organ sonatas challenge all rivalry—defy all compe- 
tition. No living mind but Mendelssohn’s could have con- 





by Mendelssohn. 





ceived them.” —Morning Chronicle, March 6th, 1846. 
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NOTICE. 


*.* The Curtositigs oF Musican History, 
(No. 3.) by Edward Holmes, will be continued 
on the \st of March. 


ST. PAUL. 
(Abridged from the ‘ Times.’’) 


The immense popularity of H/ijah has served 





to throw St. Paul, Mendelssohn’s first oratorio, | 


somewhat into the shade. Since 1846, when 
Elijah was produced at the Birmingham Festival, 


the latter has been very rarely executed either in| 


London or the provinces. Nevertheless those 
who are well acquainted with it are aware that 
the difference of merit between the two is by no 
means so great as to warrant the elevation of one 
to the disparagement of the other. If Elijah be 
the most complete and admirable composition of 
the present age, it must not be forgotten that 
St. Paul was the offspring of the same genius, 
when, though its power was quite matured, youth 
lent freshness to all its inspirations. Mendelssohn 
did not attempt his very difficult task until he 
felt himself fully equal to it. He had pondered 
on it for some years previously, treasuring wp the 
ideas that came to him, until a thorough know- 
ledge and command of all the resources of bis art 
had taught him how to develope them most effec- 
tively. At the beginning of 1836 the entire work 
was finished, and in the month of May, the same 
year, it was first executed at the grand festival 
of the three Rhenish towns of Aix-la-Chapelle, 
Cologne, and Dusseldorf, held that year in the 
last-named place. Mendelssohn himself directed 
the performance. St. Paul was triumphantly 
successful ; and, as it was his first oratorio, so it 
was the first of his two most important and lasting 
works. His intention was to write three sacred 
oratorios; but the third and last, Christus, he 
did not live to complete. 

Little has been written of St. Paul in this 
country, although more has been said of Elijah 
than of most productions of the musical art. We 
may therefore be excused for entering into a 
short analysis of its plan, and of the manner in 
hich it has been treated. The oratorio is di- 
vided into two parts. ‘The argument of the first 


ambassadors of the Holy Spirit ; the attempt of 
the Jews to destroy them; their escape among 
the Gentiles, who, wondering at their miracles, 
worship them as gods; Paul’s rebuke of the 
Gentiles for their false doctrines, and the com- 
bination of the latter with the Jews to destroy 
him ; his convocation of the elders at Ephesus ; 
his departure for Jerusalem, at divine command, 
to meet the fate that awaits him; and the reli- 
gious aspirations of the faithful whom he has left 
behind, who, strong in their celief, offer praises 
and’ thanksgivings to the Almighty, with which 
the oratorio ends. The book, like that of Kiijah, 
has been compiled with great skill. The nar- 
rative portions are borrowed from the ‘* Acts of 
the Apostles,” and the didactic passages chiefly 
from Isaiah, Jeremiah, and some of the Epistles. 
The whole is calculated with the nicest judgment 
in respect to the disposition of musical effect, 
while the lucid arrangement of the incidents, and 
the happy employment of contrasts—both in the 
manner in which the events succeed each other, 








and the opposite characteristics of the various 
personages introduced—lend to it all the interest 
of a drama. Mendelssohn arranged his books 
himself, for which his rare taste and scholarship 
well fitted him, and thus he secured the advan- 
tage, which Handel never possessed but in Jsrael 
in Egypt, of not, being burdened with a useless 
quantity of words, long and tiresome scenes, and 
other superfluous matters. The book of Elijah 
presents one feature of superiority’ over*that of 
St. Paul, in the prophet’s miraculous ascent to 
Heaven. We see the last of Elijah, but Paul 
quits us before his career is accomplished, and 
we are left to imagine the rest. Thus lijah has 
the stamp of completeness more entirely, but in 
other respects St, Paul is quite as rewca Fe and 
quite as well adapted for musical treatment. 

The overture is a grand and effective com- 
position. The principal theme, a corale in the 
Lutherian style, is first given in a slow move- 
ment, richly harmonized, yon wee intro- 
duced as a counter theme to an elaborate fugued 
movement, interrupting the progress of which, 
it again appears with the entire force of the or- 
chestra, and serves as the coda or conclusion to 
the overture. The instrumentation is very mas- 
terly; the fugue, the longest movement, is in 
A minor, and the reprise of the corale at the 
end, in the original major key, has a brilliant 
effect. Toa close observer an abstract of the 
whole scheme of the oratorio—the declaration of 
faith, the trials to which its apostles were exposed, 


part comprises the persecution of the Christian | and its final triumph—will be clearly perceptible. 


Church by the Jews; the martyrdom of Stephen ; 
the miraculous conversion of Saul on his way to 
Damascus ; the mission of Ananias, who restores 
him to sight ; 





The opening chorus (in the same key as the over- 
ture)—* Lord, Lord, thou alone art God,” the 
prayer of the Christians, is a fine piece of vocal 


his baptism, and eleetion as harmony, the passage on the words, *‘ The hea- 
preacher of the word of Christ. ‘The second part! thens furiously raged together, 
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contrasting, by 


includes the mission of Paul and Barnabas, as! its mournful character, with the solemnity of what 
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precedes and follows it. A recitative, in which 
the effects of Stephen’s preaching are set forth, 
followed by a short duet in E minor for two 
basses, in which the Jews declare him a blas- 
phemer, leads to a splendid chorus in D minor, 
describing the indignation of the people, and 
Stephen's arraignment before the council. This 
is in Mendelssohn’s most dramatic manner; the 
style of the music is wild and passionate, and the 
confusion of an infuriated mob graphically de- 
picted. Stephen’s accusation, and his pleading, 
are given in accompanied recitatives, the last of 
which, “Ye hard of heart,” the martyr’s re- 
proach to his maligners, is highly expressive. 
But the eloquence of Stephen only further en- 
rages the mob; and in a short chorus, ‘ Take 
him away,” which may be considered as the de- 
velopment of the preceding one, being in the 
same key, they decide upon his fate. The air 
for soprano, in B flat, which follows, “ Jeru- 
salem, thou that killest the prophets,” embodies 
Heaven’s remonstrance, delivered from the mouth 
of an angel. The melody of this is exquisitely 
flowing, and the employment of the wind in- 
struments in the accompaniments gives it a re- 
markable effect of transparency. No greater or 
happier contrast to the music that precedes it 
could be devised than this beautiful song. But 
the vision of Stephen, who sees the heavens open, 
has no effect upon his unbelieving enemies, who 
with one voice condemn him to be stoned. The 
chorus, “Stone him to death,’? savage ircha- 
racter like the others, is one of the most striking 
efforts of Mendelssohn's genius ; the vivid reality | 





the Christians, in a song in B minor, ‘* Consume 
them all,” in which the blind intolerance of the 
religious persecutor is depicted with striking 
power. A soothing contrast to this is obtained 
by an air in G, “ But the Lord is mindful of His 
own,” a melody the sweetness of which yields 
only to its simplicity. The incident of Saul's 
conversion needs no description, nor can we do 


justice in words to the manner in which Men- 


delssohn has painted the miraculous visitation in 
his music. The voice from heaven addressing 
Saul is represented by the soprani and alti, who 
utter the words, “Saul, Saul, why persecutest 
thou Me ?” in strange unearthly harmonies, ac- 
companied by wind instruments, the chords of 
which are sustained while the words are spoken. 
The burst of the trombones, when the voice ex- 
claims ‘“ I am Jesus of Nazareth,’’ and the trum- 
pet, coming in on a discord at the words, ‘‘ Whom 
thou persecutest,” adding intensity to the hea- 
venly admonition, involve an effect to which no 
parallel can be cited. The grand and impressive 
scene terminates with a truly magnificent chorus 
in D, “ Rise up, arise, and shine,” which begins 
mysteriously, gradually attaining clearness until 
the climax is arrived at with wonderful brightness. 
The fugue on the words, ‘‘ Behold now total 
darkness,” is very masterly; the theme cannot 
fail to recal a similar one in the chorus, ‘ The 
peoyile shall hear,” in Israel in Egypt, but the 
treatment is so entirely in Mendelssohn’s peculiar 


manner, that thé reminiscenceis filly pardoned. 
The expression of the words, ‘Rise up and 
shine,” at the end of the chorus, is sublime. 


with which the blind fury of the mob is painted This is followed by ‘“ Sleepers wake, a voice is 


can hardly fail to make a forcible impression even |calling,” a corale in D, by many degrees the 
on the dullest ears. Stephen is stoned, and a finest example in the oratorio. A new interest is 
corale in F minor, “* To thee, O Lord, I yield!given to this piece of choral harmony by the 
my spirit,” embodies the devout resignation with responses of the trombones after each of the 
which he submits to his fate. This is a beautiful pauses, which impart additional solemnity and 
piece of vocal four-part harmony, with pauses grandeur to the idea. 
and cadences at the end of each section of the} Paul's repentance and sorrow, while suffering 
melody, as in the chant. There are several other under the affliction of blindness, is poignantly 
examples of the corale in the course of the ora- depicted by an air in B minor, ‘“*O God have 
torio, the first of which, “ To God on high,” in! mercy,” one of the pieces in the oratorio most 
K major, should have been mentioned after the generally known, the pathos of which has seldom 
introductory chorus, which it immediately follows. been rivalled. It is unnecessary to call attention 
The apostrophe of Stephen is embodied in a cho- to the many beautiful points in this air, which 
rus, in E flat, of surpassing beauty, “ Happy and must be familiar to musical readers. Paul, being 
blest are they who endure,” in which eternal comforted by Ananias, offers up praises to the 
happiness is promised to the lastingly faithful. | Lord, and is joined by those around him. The 
If ever consolation could be administered through ‘act of devotion is described in a solo and chorus 
the medium of sound, it would be in such ain A minor, “I praise thee, O Lord,” wherein 
strain as this. The extreme loveliness of the the minor key is happily employed to express 
melody is further adorned by a peculiar figure of that contrition for the past which mingles with 
accompaniment for the violins, carried on to the the Apostle’s aspirations for the future, and 
end with great art. The principal theme is in-|weighs down his hope and newly-born faith with 
troduced and frequently resumed by the violon-|a still clinging remnant of earthly grief. Men- 
cellos and bassoons in concert, with rich and delssohn has conceived nothing more poetically 
glowing effect. than this passage, and perhaps has accomplished 
Saul now appears, vowing vengeance against'nothing with more entire success. Ananias 
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“ To the Editor of the Musical Times. ** London, December, 1849.” 

“ Sir,—At the end of a small oblong duodecimo, styled ‘A Syno ypsis of Vocal Music, by A. B.” published in 1680, and generally 
attributed to Adrian Batten, among a number of three part songs, is a Fal la, by Mr. John Savile. Mr. Ayrton, in the ‘ Musical 
Library,’ describes him as ‘ John Savile, of whom nothing is known, except that he composed the 1our-part song, The Waits. in 1667.’ 
If this be so, the above may interest some of your readers.—I am, Sir, your obedient servant, Ruo 
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ST. PAUL continued. 


having cured Paul of his blindness, the latter 
goes forth to preach the word of Christ, and the 
first part of the oratorio concludes with a superb 
thanksgiving chorus, “O great is the depth of 
the riches,” upon which the elaborations of con- 
trapuntal science and the splendours of instru- 
mental colouring are lavished with a prodigal 
hand. We shall not attempt to signalize the 
points of musicianship with which this chorus 
abounds, but be content to pronounce it one o 
the most effective that Mendelssohn has written. 

We must be satisfied to mention the most 
striking pieces in the second part, having already 
devoted more space than we can well afford to 
the first. The opening chorus, ‘ The nations 
are now the Lord’s,” in B flat, is in five complete 
parts, opening with a majestic slow movement, 
which conducts to an admirably written fugue on 
three subjects, quite as interesting as it is learned. 
This cannot be said of many fugues. A melo- 
dious duet in G, ‘* Now we are ambassadors in 
the name of Christ,” where Paul and Barnabas 
declare their mission, may be considered to form 
an introduction to the chorus that follows, in the 
same key, ‘“‘ How lovely are the messengers,” 
another of those soft and flowing inspirations of 
which the E flat chorus in the first part is so 
beautiful an example. The attempts of the Jews 
to sacrifice Paul, in his turn, offers an occasion 
for two choruses of similar character to those at 
the beginning of the oratorio, where the same 
aggressors find a victim in Stephen—“ Is this he?” 
in D minor, and ‘ This is Jehovah’s temple,” in 
E minor. Both of these are deeply coloured, 
exciting, and eminently dramatic. Among the 
other remarkable pieces in the second part, may 
be mentioned a duet in E major, for tenor and 
bass, ‘For so hath the Lord commanded,” which 
flows on with peculiar grace and freedom so 
frequently observable in Handel ; a chorus in A, 
“‘O be gracious,” where the people pay homage to 
Paul and Barnabas, almost operatic in its luxu- 
riance of tune; a bass solo and chorus in D minor, 
“ But our God abideth in heaven,” a close and 
severe piece of vocal counterpoint in the measure 
of three minims to a bar, common enough among 
the old masters, but seldom employed by the 
moderns; an air for the tenor voice in C, with 
violoncello obligato, “ Be thou faithful unto 
death,” in which a feeling of entire repose is 
most successfully conveyed ; a chorus in A flat, 
¢ See what love hath the Father,” another gem, 
*$ orginal as beautiful, an effect quite novel 
being produced by the constant use of all the 
stringed instruments, staccato; and the con- 
cluding chorus, “ Not only unto him, but to all,” 
which contains another fine fugue, and is as 
grand, impressive, and brilliantly scored, as any- 
thing else in the oratorio. We have been com- 
pelled to pass over many expressive recitatives, 





short choruses, songs, &c., in the course of our 
rapid survey, which, had we the space, would 
each well deserve special notice. We have said 
‘quite enough, however, to make evident our 
‘opinion that St. Paul is not only one of the chief 
masterpieces of Mendelssohn, but of the art itself. 

The first performance of S¢. Paul under Mr. 
_Costa’s direction has been looked forward to with 
great interest, and it was easy to guess, from the 
unusually strong list of vocalists, including Miss 
Catherine Hayes, Miss Dolby, Messrs. Lockey, 





|A. Novello, and Herr Formes, among the num- 


'ber—that the Sacred Harmonic Society con- 
sidered it an event of no small importance. The 
crowd that completely filled Exeter Hall in every 
part, and the loud welcome accorded to the con- 
ductor on taking his place in the orchestra, was 
significant of the warm interest taken by the 
public in the matter. 

It is impossible for us to enter at length into 
the performance, but we may at once say that, 
although certainly not faultless, it was a nearer 
approach to the desired perfection than any pre- 
vious execution of the work that we remember 
at Exeter Hall. 

The oratorio was listened to from first to last 
with decorous attention and intense interest. 
There were no interruptions from applause or 
encores, which materially enhanced the pleasure 
derived from the performance. At the con- 
clusiony; however, the,.manifestations were re-, 
newed in favour of Mr. Costa. 

St. Paul was repeated on Friday, the 25th 
January, and is likely to be henceforward one of 
the most successful of the oratorios in the reper- 
toire of the Sacred Harmonic Society. 





SACRED HARMONIC SOCIETY. 


The seventeenth annual meeting of the Sacred Har- 
monic Society was held at Exeter Hall, on the 22d ult., 
the President, Mr. Harrison, in the chair. The fol- 
lowing Report from the Committee was read and 
unanimously adopted :— 

The recurrence of an occasion like the present, when 
the committee have to render to their fellow members an 
account of their proceedings for a period of twelve months ; 
to bring under review the various operations which, 
through their instrumentality, the society has been engaged 
in; and to exhibit, without concealment or reservation, the 
results of the labours of the whole year, must obviously 
awaken in their minds a sense of the important responsi- 
bilities which rest upon them, and an anxiety to be able 
to present such a statement as will commend itself to the 
approval of those to whom it is addressed. It is with 
feelings such as these that the committee have prepared 
themselves for the discharge of the duty which now lies 
before them, of presenting a “ Report of the state of the 
Society, and an Abstract of its Accounts,” for the year 
which has just expired. And it is a source of much 
pleasure to them, that the occasion for performing that 
duty has at length arrived, because it affords to the mem- 





bers at large an opportunity of becoming conversant with 
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the actual condition and prospects of the society, and of | taste, combined with that remarkable ability and tact, 


sharing with the committee the gratification of knowing | 
that the labours of the year shew a result highly satisfactory | 
and encouraging, and a degree of success which warrants 
much congratulation. 

With regard to ‘‘the state of the society,” so far as 
relates to the number of persons connected with it as 
members and subscribers during the past year, the com- 
mittee have to report that the numbers in the respective 
quarters were as follow, viz.—Lady-day, 644; Midsummer, 
643; Michaelmas, 638; Christmas, 689. 


Here follows a detail of the numbers at all the 
various periods, shewing that the increase of 63 on the 
average of 1848, was equally satisfactory as compared 
with other periods. 





The rehearsals during the past year have been kept up | 
with the regularity which has always been customary in| 
this society, and it has afforded the committee much | 
pleasure to observe the continued interest in these meet. | 
ings which has been manifested on the part of the) 
members and assistants; at the same time, their un-| 
doubted importance renders it allowable for the committee | 
to take this opportunity of urging upon all who expect to| 
take part in the public performance, a habit of a regular 
and punctual attendance at the rehearsals. 


The music brought under the notice of the society at 
the rehearsals, independently of that intended for im- 
mediate performance at the concerts, has included the 
following works :— 


Handel’s Saul; Funeral Anthem ; Haydn’s Oratorio, The 
Seasons; and Mass No. 3; Mozart’s Motett, Splendente Te 
Deus; Mendelssohn’s Oratorio, Saint Paul; and the Hymn 
Lauda Sion; Spohr’s The Last Judgment ; and Mr. Costa’s 
Motett, Date Sonitum. 

The public performances of the society, from Christ- 
mas, 1848, to Christmas, 1849, have been as follow, 
viz.— 

Handel’s Judas Maccabeus; Beethoven’s Mass in C, a 
Selection, and Mendelssohn’s Lobgesang, or Hymn of Praise ; 
Handel’s Israel in Egypt; Mendelssohn’s Lobgesang, 
and Athalie; Handel’s Messiah; Mendelssohn’s Elijah ; 
Haydn’s Creation; Handel’s Dettingen Te Deum; and 
Handel’s Solomon. 


From this list it appears that there have been nineteen 
concerts during the past year, a number which has never 
heen exceeded in any one year, and has only once been 
equalled. Of these nineteen concerts, ten were subscrip- 
tion and the remainder repetition performances. In the 
year preceding, the subscription concerts were but nine. 


As a proof of the endeavours to introduce due variety and 
novelty into the preceding list, it may be observed, that 
Handel’s Judas Maccabeus and Solomon had neither of 
them been performed since 1846—a period of three years; 
that Beethoven’s Mass in C had been laid aside for nearly 
six years, having been last performed in March, 1843; 
and that Mendelssohn's Athalie had never before been 
performed by the society, and only twice previously been 
publicly performed in England. 

It is also worthy of being mentioned, as an interesting 
feature in the performances of last year, that none of the 
works produced at them (with the exception of the Mes- 
siah and the Elijah,) had been previously performed by 
the society, since it has enjoyed the advantage of the 
orchestra, being under the able direction of its highly 
talented and much esteemed conductor, Mr. Costa: this 
circumstance gave a peculiar interest to the performance 
of nearly every one of the works brought forward at the 
concerts of the past year. His superior judgment and 





which never fail to gain the entire confidence, and ensure 
the ready obedience of every individual in any orchestra 
over which he presides, effected such an improvement in 
the general style of the performance, that even works 
which had grown familiar by frequent repetition, pre- 
sented beauties which had been before comparatively 
hidden and unobserved, and yielded new satisfaction and 
delight, both to performers and auditory. In corrobora- 
tion of these remarks, the committee would refer to the 
recollections of those who had the gratification of being 
present on these occasions, and also to the critical account 
of the performances which appeared in the public journals, 
many of which are particularly noticeable for the ability 
and care with which they are written, and are well worthy 
of an attentive and thoughtful perusal. 


The committee have the gratification of recording the 
honour done to the society in receiving two Royal visits 
in the course of the year; the first on the Ist of March, 
when His Royal Highness Prince Albert attended a 
performance of Handel’s Israel in Egypt (the seat next to 
him being occupied by the venerable and illustrious Duke 
of Wellington, who was present for the first time at one of 
the society’s concerts), and the other occasion being on 
the 22nd of June, when Her Majesty the Queen and the 
Prince Albert, attended by a distinguished suite, were 
pleased to witness the second performance of Mendelssohn's 
music to Athalie. 

The following is a list of the principal vocal per- 
formers who have appeared at the concerts during the 
past year :— 

Miss Birch, Madlle. Jetty de Treffz [first time], Miss 
A. Williams, Miss Louisa Pyne [first time], Miss Stewart, 
Miss Dolby, Miss M. Williams, Mrs. Noble, Mr. Sims 
Reeves, Mr. Lockey, Mr. T. Williams [first time], Mr. 
H: Phillips, Mr. Machin, Mr. Bodda, Mr. J. A: Novello, 
Mr. Lawler [first time]. 


The report details Mr. Bartley’s services to the society, 
and of his having been elected an honorary member. 

The donations to the library were acknowledged 
from— 

W. Bartholomew, Esq.; Henry Phillips, Esq.; Edward 


Buxton, Esq., a subscriber; Vincent Novello (second 
donation); Mr. Henry Leslie, a member. 


Pursuing the course adopted in 1848, the committee 
have purchased all the music required for the use of the 
orchestra during the past year, instead of hiring the same 
as formerly. The expenditure for this purpose has 
amounted to the sum of £184. 10s. 3d., being less by 
£76. 1s. 6d. than the sum required for the like purpose in 
1848; and the amount of the total outlay, for the two 
years, hfs been considerably less than the charge for the 
hire would have been under the old system. It is to be 
observed, also, that the charge for the past year includes 
the purchase of a considerab'e number of extra copies of 
the works performed in 1848, which were rendered neces- 
sary by the increase in the nambers’of the band and 
chorus, consequent on the enlargement of the orchestra at 
the latter end of that year. It is, perhaps, scarcely neces- 
sary to remark, that as the stock of orchestral music 
accumulates, the annual charge for purchase of music for 
the orchestra, will, of course, diminish. 

The accounts for the year ending at Christmas last have, 
at the request of the committee, been carefully examined 
and audited, as usual, by three of the members, who were 


inominated at the last annual general meeting, viz., Mr. 


Dix, Mr. G. F. Bawtree, and Mr. William Reid. From 
the abstract which has been signed by these gentlemen, 
and which is appended to this report, it appears that the 
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aggregate receipts and payments of the year were as 
follows, Viz. :— 








RECEIPTS. 
Balance in hand at Christmas, 1849 ...... £159 14 11 
Dividends on Stock ....0.s0eeeeereee eee 33 9 il 
Subscriptions...... 957 9 0 
Casual Receipts .. 990 
Proceeds of Concert 4065 7 3 





PAYMENTS. 
General EXPenses recccssssesessssrsrreresveeee LBI3 13° 2 
Expenses Of Concerts ....erscreerssrseseeeevere 4354 13 5 











Balance in hand wh £57786 


It is worthy of remark upon this statement, that the 
receipts for subscriptions, and for proceeds of concerts, 
are each of them larger than has occurred under those 
respective heads in any former year. By the last annual 
report it appears that the subscriptions in 1848 amounted 
to £803 9s., an amount which was stated to have exceeded 
any previous year since the society had been in existence, 
and to have been nearly £400 beyond the amount in the 
year immediately preceding. It will be seen, however, 
that the subscriptions in the last year have further 
exceeded those of 1848 by a sum of £54. 


With respect to payments, it is right to point out that 
one of the principal items, independent of the expenditure 
for Concerts, is the amount which has already been! 
mentioned as having been expended in the purchase of | 
music, required for the performances of the year, beyond | 
what was previously in the possession of the Society; this) 
amount and the sum disbursed for the library of reference 
will be found to be, together, about £210. As the Society 
possesses an equivalent for this amount in the purchases 
which were made with it, it is evident, that although the | 
money balance in hand at the close of the year is less| 
by about £100 than: it was at the commencement, yet as 
property in another shape has been acquired to the 
extent of upwards of £200, there has been an actual 
profit realized of above £100 during the year. 








The amount of property of which the Society is pos- 
sessed at the present time may be stated as follows :— 
Stock in the Public Funds (3 per cent. Consols) £1000 0 0 
Estimated value of Library, Stock of Music, 
Instruments, Fittings, &C.....ss0cssseeeseeeeee 1000 0 0 
£2000 0 0 


_ Indrawing their report to a conclusion, the committee 
indulge in a confident expectation that the details which 
they have been enabled to furnish, of the proceedings and 
actual condition of the society, will be considered as highly 
satisfactory, and as furnishing occasion for well-grounded 
congratulation. It affords them sincere pleasure to be 
able to render so favourable an account; and they trust 
that with undiminished confidence in the principles which 
regulate its affairs, and unabated zeal and unanimity on 
the part of its members and supporters, it may be the 
happy destiny of the Sacred Harmonic Society, to pre- 
Serve for many years to come a course of well-merited 
prosperity and usefulness. 


The election of officers then took place, and on pro- 
posing the re-election of the four members of the 
coramittee, who retired by rotation, Mr. Vaughan 
"emarked that the committee, during the past year, 
had served the society so faithfully and so well, that 
there could not be the least hesitation in continuing 
to confide its interests to their hands. They had 
brought the society through a year of great difficulty 
with the utmost success, and deserved their warmest 
thanks, The usual votes of thanks were then passed, 
and the meeting broke up. 


TO CORRESPONDENTS. 


We would remind Correspondents who make enquiries, the 


answer to which can only be interesting to themselves, that 
our space must be dedicated to matters of general interest, 
and if the real name and address be sent to our publisher, 
he could much better answer such queries direct by post. 


£5225 9 1/2. 8. near Stafford.—The fingering you suggest is allowable 


if the hand of the performer can reach the intervals. 
The usual mode is &s 


£5168 6 7/R. P. Atherstone.—We consider that numerous encores shew 


rather the. want of judgment of the audience, than any 
criterion of a singer's success : a@ misconception on this 
point often tends to sad inflictions, by injudicious partizans 
insisting upon repetitions, at variance with the real wishes 
of the major part of the audience. 


Saroni’s Music Times.—We acknowledge the arrival of the 


Numbers by each transatlantic packet, but some Numbers 
have been very properly stopped at the Custom House, as 
containing piracies of English Copyright Works. 








Brief Chronicle of the last Month. 


Tue Members of the Sr. Georce’s Harmonic 
Society held their monthly concert at the Rooms in 
Dean Street, Soho Square, on the 11th of January. 
The performance of the various glees and madrigals 
selected fully sustained the reputation of the members. 
There were numerous encores during the evening, but 


jas they appeared to emanate from the vehemence of 


the partisans of individuals rather than froth the 
general feeling of the audience, we must decline 
noticing them—such a practice, if persisted in, must 
prove inimical to the interests of the society. We are 
not singular in this opinion.—Dramatic and Musical 
Review. 


Tue Ceciz1an Society performed Handel’s Dettin- 
gen Te Deum and Coronation Anthem, and a sacred 
selection, on the 10th, at Albion Hall. The works 
performed during the past year by the society were,— 
Acis and Galatea, Romberg’s Lay of the Bell, Haydn’s 
Seasons and Creation, Handel’s Israel in Egypt, Theo- 
dora, Belshazzar, Haydn’s Mass, No. 4, Mr. G. Perry’s 
Fall of Jerusalem, Mr. C. Horn’s Daniel’s Prediction, 
Handel’s Saul and Messiah, with a miscellaneous per- 
formance. Eight of these works bore the impress of 
novelty. The Society is judiciously conducted, and 
deserves its success.—Dramatic and Musical Review. 


Birmincuam Amateur Cuorat Sociery—Weekly 
meetings under the above name take place at Temple 
Row, for the practice and performance of Sacred 
Music, including Anthems, Services, and Oratorio 
Music. A correspondent informs us that the new 
Society promises well. 

Buacksurn Cuorat Socrery gave their second 
concert in the Theatre to a large audience. Handel’s 
Acis and Galatea complete, and a selection of Glees 
and Madrigals. The Blackburn Standard concludes 
a laudatory article in the following words :—“ Mr. 
Thomas Clough, as conductor, was the master-spirit of 
the evening. Upon the whole, therefore it will be 
seen that the Blackburn Choral Society have indeed 
good reason to be satisfied with what it has achieved, 
and what it is quite clear they can accomplish,—and 
the town full cause to be wl: | of an association whose 
able illustrations of the finest works the genius of man 
has conceived, are the result of a pure and unselfish 





There was a very full attendance of members. 


appreciation of the glories of those works themselves.” 


plat Spas Sis IR aa BLS OR ed 


Were en. Len trae 





















ama 
a 


ed 

e 
4 
BP bi 











ee a ee 











at sini Soot tenet 
ree 








7 eine Ree: 


278 


THE MUSICAL TIMES. 





BRIEF CHRONICLE (continued). 


Music amone tHE SpinpLEs.—In company with not 
a few of our fellow citizens we had a high treat on 
Friday evening last. ‘The occasion was the perform- 
ance of the oratorio of the Messiah to the mill hands 
in the employ of Messrs. W. Fison and Co. The 
music hall was the room in Arundel Street, which 
these gentlemen have provided for the use of their 
hands, and which serves for refectory, lecture room, 
and music hall. The orchestra inciuded both vocal 
and instrumental performers, and the room was 
crowded with a wilhdicined and attentive auditory, 
composed chiefly of the weavers employed by Messrs. 
W. Fison and Co, Among those invited to join in 
the festivities, we noticed the Revs. Dr. Burnet and 
Joshua Fawcett, Alderman S. Smith, Dr. Macturk, 
Thomas Smith, Esq., Messrs. William, James, and 
Thomas Fison, Mr. Muller, Mr. Delaunay, Mr. W. 
Byles, and several ladies. The performance was 
highly creditable to all who took part in it—half of 
them being connected with the works. Some of the | 
choruses were most effective, and elicited loud applause. 
At the close of the performance Dr. Burnet congratulated 
both employers and work-people on the happy en- 
gagements of the evening, which, in his opinion, were 
eminently calculated to be beneficial to all concerned. 
Mr. W. Fison also expressed his pleasure in witness- 
ing the enjoyment of his work-people. Three cheers 
were given to the masters and the choir, and the 
numerous company then separated.—Bradford Ob- 
server. [We shall be glad to hear of imitations of 
such meetings as the above, The announcement of 
the affair runs thus :—“‘Grand Oratorio. The hands 


in the-employ of Messrs. -Fison and Co. are irfformed 
that Handel’s Oratorio, Zhe Messiah, will be per- 
formed in the lecture room in connection with their : t 
works,” &c. &c. Such masters make good men, and €4g¢s, Illuminated Title, &c., 4s. Cloth, do.y do., 3s. School 


the improvement derived from such an institution is | 
truly a national benefit.] 


Will be Published immediately, by Subscription, Price 5s.,—to 
Non-Subscribers, 8s., sewed. 


A Collection of Single & Double Chants, 


for Four Voices, with Organ Accompaniment, Arranged 
and Edited by W. T. Best, Organist of the Church for the 
Blind ; also, Organist of the Liverpool Philharmonic Society. 
This work will include compositions by the most eminent 
Church Composers of the 17th, 18th, and 19th centuries, 
many of which have not hitherto appeared in any published 
collection. Especial care has been taken that each Chant 
shall possess a true Ecclesiastical form}; in consequence of 
which, several examples at present too much in use have been 
excluded, on account of their ornate and secular character, as 
well as the extended compass of their melodies. The volume 
will be handsomely printed in quarto, with an Illuminated 
Title, and Ornamental Margin to each page. 
London: J. Alfred Novello, 69, Dean-street, Soho. 





On the 1st of January, 1850, was published—price 2s, bound 
in cloth, or with paper covers, 1s. 6d.; with a Preface in 
Defence of the English Chant— 


tse Anglican Chant Book.—A collection 


of Single Chants, chiefly by Composers of the Sixteenth, 

Seventeenth, and Eighteenth Centuries, appropriated to the 
Daily Psalms, Canticles, and Hymns in the Book of Common 
Prayer, Edited by Epowin Georcre Monx, Mus. Bac., Oxon., 
Fellow and Precentor of St. Peter’s College, Radley. 

London: J. Alfred Novello, 69, Dean-street, Soho. 

Oxford: John Henry Parker. 

A handsome Edition, on large paper, with red border lines, 
will be ready for delivery with the cheap editions—price 4s. 

*,* The Chants are given in Vocal Score, with an Accom- 
paniment for the use of Amateurs, 





Third Edition,—Enlarged to 24mo. 
he Hand-book of 100 Chants, in Score, 


with an Accompaniment for Organ or Pianoforte ; 
Edited by G, W. Martin. Prices:—French Morocco, Gilt 


Edition, Plain, 2s. This Edition is bound with Patent India- 
Rubber Back, to open flat for the Piano. 
London: Rivington, St. Paul’s Churchyard ; and to be had 


Norttincuam.—The Messiah was performed at the} at the National Society’s Repository, Sanctuary, Westminster. 


Mechanics’ Hall, which was densely crowded in every 





part. The orchestra contained upwards of 200 per- Just Published, under the protection of The Lord Primate 


formers. The principal vocalists were Misses A. and 
M. Williams, Mr. Lockey, and Mr. H. Phillips. Mr. 
Bevington presided at the organ, which has been 
recently erected by their establishment. At the com- 
mencement, in the overture, there was an evident want 
of unity in the instrumental parts, which was _per- 
ceptible more or less during the oratorio. The 
choruses were well sustained, although not given with 
that precision we had anticipated, from hearing them 
on former occasions, and from the great assistance they 
ought to have obtained from the organ.— Nottingham 
Guardian. 





ADVERTISEMENTS 


Hee first dear thing that ever I loved 
a | 


for One Voice)—being the First Part of a Hymn of 
Boyhood,—the Poetry by ArTHur CLeveLanp Coxe, M.A., 
Rector of St. John’s, Hartford, Connecticut, U. S.—the Music 
by Samuer Srepuenson GreaTuead, M.A., formerly Fellow 
of Trinity College, Cambridge. Price 2s, 6d. 
THE LAST DEAR THING I WAS FOND TO LOVE 


—being the Second Part of a Hymn of Boyhood. By the 
same Authors, Price 2s. 6d. 





London : J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. | Dublin: Published by Robinson & Bussell. 


The Lord Archbishop of Dublin, and most of the Bishops 
and other Dignitaries of the Church, 


he Choralist : a Selection of the Psalms 


of David, arranged to appropriate Tunes in Score, with 
Separate Voice Parts for First and Second Treble, (or Alto) 
Tenor, or Bass, and an Accompaniment for the Organ or 
Pianoforte, to which is added a Collection of Seventy-eight 
Chants, with the portions of the service usually chanted in 
Parochial Churches, carefully pointed, &c., for family or con- 
gregational use. The verses of the Psalms best suited for 
public and private devotion selected by Venerable Archdeacon 
Irwin; Rev. C. R. Elrington, D.D., R.P.D.T.C.D.; Rev. 
J. A. Singer, D.D., S.F.T.C.D.; Rev. J. H. Todd, D.D., 
F.T.C.D.; and Rev. Isaac Ashe; with‘a list of Psalms appli- 
cable to the proper services for Sundays, Festivals, and other 
solemn occasions, selected by The Rev. Charles M. Fleury. 
The Melodies harmonized by Francis Robinson, Vicar Choral 
of Christ’s Church and St. Patrick’s Cathedrals, and Member 
of the Choir of Trinity College; Joseph Robinson, Member 
of the Choir of Trinity College, and Conductor of the Ancient 
Concert Society ; Henry Bussell, Organist of the Chapel Royal, 
and Booterstown Church, and Conductor of the Philharmonic 
Society ; and several distinguished Professors, Edited by 
Henry Busserzt. Price of Score complete, 18s.; Separate 
Voice Part, 3s. 
Now in course of Publication, A Correction or Hymns, 
which will form a Second Volume to the above. 
London: Novello. 
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Cheap Edition, in Monthly Shilling Numbers. 


Mores Irish Melodies, with the 


Original Symphonies and Accompaniments for the 
Pianoforte, by Sir Joun Stevenson, Mus. Doc. Edited by 
Francis Roginson. No. 13, now ready. 

Dublin, Roptnson and Bussert, 7, Westmoreland Street ; 
and James McGtasuan, 21, D’Olier Street. 


essrs. Cocks’ New Musical Publica- 
tions. 

COCKS’ MUSICAL ALMANACK for 1850, price 1s., 
is now ready for delivery.. To be had of all: music-sellers, 
booksellers, and at the libraries, and of the publishers.— 
N.B.—A few copies of Cocks’ Musical Almanack for 1849 
may be had as above, price 1s. 

HAMILTON’S DICTIONARY of 3,500 MUSICAL 
TERMS, thirty-second edition, by J. Bishop, Upwards of 
two hundred pages, price 1s. 

Twentieth edition of CLARKE’S CATECHISM of the 
RUDIMENTS of MUSIC, designed for the assistance of 
Teachers of the Pianoforte, Very much enlarged by the Author 
(107 pages, r8mo.), price only 1s. 5; postage free, 1s. 6d. 

HAMILTON’S MODERN INSTRUCTIONS for the 
PIANO, with 57 Airs and Preludes, 40 Exercises, and 12 
Chants, fingered by Czerney, large folio edition, price only 4s. 
“‘The cheapness of the present work, combined with the mat- 
ter, has left all competitors with it in the back ground” —Era. 

WARREN’S CHANTER’S HAND GUIDE. Parts 1 to 
24, each 2d. His elegant and very superior edition of Dr. 
Boyce’s Cathedral Music, 1300 large folio pages, Portrait of 
the Doctor, and Memoirs of the Authors, in three vols., price 
£6 6s.; and his very easy Organ Tutor, 4s. 

THE MAID OF SWITZERLAND.—Words by S. 
Farquuarson, Esq., D.C.L.; composed for Sims Reeves, Esq., 
by-J«:H.-Funrey 7 iblustrated by a beautiful view of Lucetne; 
2s. 6d. Also, by the same author, **Where the weary are at 
rest,” * The Man of Men,” and * Art thou changed ?” each 2s. 


CHIME AGAIN, CHIME AGAIN, BEAUTIFUL 
BELLS,—This ballad is the poetic effusion of a young lady 
quitting the shores of her native land, on hearing the distant 
sound of village bells floating above and through the sails of 
the vessel, imparting a beautiful though melancholy impression, 
and bringing to her recollection many endearing thoughts of 
those she was leaving behind. Music by R. Bisnor, Price 2s. 

WHY DO SUMMER ROSES FADE? Ballad. Words 
by Carpenter: the Music by GeorcE Barker, the author of 
“Mary Blane.” 2s. 6d.— Like the summer roses, human 
affections may wither and die, but only to be renewed again in 
all their strength ; for what is life without friendship and love.” 
—Berwick Warder, January 25. 

WHY WATCH THE LONE, LONE DEEP? Vocal 
Duet. Words by Carpenter ; Music by SrepHen Grover. 
2s. 6d.—“ Mr, Glover has produced one of the most charming 
duets we know, abounding in striking effects, satisfying alike 
to the common and to the cultivated ear. It is at the same 
time quite easy of execution.” — Berwick Warder, Jan. 25. 

POPULAR SONGS, By C. E. Horn.—* Come, buy my 
roses ;"* “* All things love thee, so do I;* “Kee ’mid the 
bottle’s»rage :” “The time I regret; and Cherry ripe.” 
4s. each, Vocal Duets, by the same composer.—* Fairy vale 
bells,” two treble voices ; ditto equal voices, ‘‘ Pretty maiden, 
why wander alone ;” and “ The master and scholar 3” Fiora- 
vante’s celebrated singing lesson, 

THE GIPSY’S LIFE IS A JOYOUS LIFE. Song. 
By E. Froop, Price 2s, 6d.— This is a joyous, rollicking 
song, characteristic of the wandering race whose habits it is 
intended to represent. The illustrated frontispiece makes 
really a very pretty picture, and is only equalled by the quality 
of the contents behind it.” —Be//’s Messenger, Jan. 12. 

_ London: R. Cocks & Co., New Burlington-street, Pub- 
lishers to the Queen ; and of all Music-sellers, 





London: Longman & Co.; J. A. Novello; and Ewer & Co., 
Newgate-street. Edinburgh: A. and C. Black, 
One Vol., 4s. 6d. 


Mess & Education.—By Dr. Mainzer. 


“6 We have never read any work on music displaying a 
more elevated and philosophical view of the proper aims and 
objects of the art.—E£ducational Times, London, May 1. 

“ This work is of an enlightened and educated man of great 
experience, and will obtain a large circulation among the 
genuine lovers of music.” —Church of England fournal, Mar. 30. 
“An excellent and eloquent work, which deserves the 
most serious attention of every one engaged in education.”— 
Classical Museum, April. 

“¢ We recommend the work as characterized not only by a 
profound knowledge of the theory and practice of music, but 
by a thoroughly rational, philosophical, and practical spirit. 
Dr. Mainzer, though a German, writes English with enviable 
eloquence and precision, while his pages teem with poetry and 
learning.” —The Scotsman, March 22. 

* In closing the volume, we feel that, during its perusal, we 
have been drawn into the vortex of its amiable enthusiasm. 
We hope that, as a treatise introductory to family music, it will 
become a family book.” —Chambers’ Fournal, April 29. 
MAINZER’S MUSIC-BOOK FOR THE YOUNG: 
47 Little Duets for Schools, price 1s. 

RUTH AND NAOMI for Four Voices. 33. 





NEW PATENT 


Serpentine Valve Cornopean, 
Invented by Robert Bradshaw.—Registered pursuant to Act of 
Parliament, 6 & 7 Vic., c. 65, June 15th, 1849. 











| ene and Bussell, Musical Instru- 


ment Makers to the Army, 7, Westmoreland-street, 
Dublin, have the honor of submitting to the Commanding 
Officers of Regiments, Bandmasters, Professors, and Amateurs, 
the “** PATENT SERPENTINE VALVE CORNOPEAN,” 
an instrument constructed upon a new and very improved 
principle, which insures to the Cornopean the freedom of tone 
so much admired in the plain slide Trombone and common 
French Horn, by avoiding the bends and turns hitherto found 
in * Sax-Valve,” and other Instruments. 

It is only necessary to state, that this Cornopean alone pos- 
sesses the property of giving (without turns) a direct passage to 
the wind in producing a vatve note. It is constructed on the 
principle of the Trombone, which in forming the note admits 
the wind (without its being driven to either side through con- 
tracted angles) through straight tubes. This advantage, com- 
bined with clegant.and durable. manufacture, renders the 
Instrument superior to any yet introduced to the public. 

The superiority of this Instrument is much increased from 
its capability of being altered to any fingering that may be 
required by changing the valve slides, and its being also much 
easier blown. The simplicity of its construction is so great 
that the entire of the wind passages of the open and valve notes 
may be seen through, which is not possible in any other similar 
Instrument in existence. 

The improvement effected by this valve, which has been 
applied to the Trumpet, E, D, and B flat Alto Horn, Trom- 
bone, Ophicleide, and Bombardone, will be at once perceived 
by an inspection of the adjoined diagram. 

Also to be had of Messrs: Cramer & Co., and Messrs, 





Jullien & Co., Regent-street, London. 
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Now ready, Super-Royal Octavo, Forty-eight pages, i Martin’s Hall.—The portion of the 


Collection of Sacred Music for the Great Room now ready for occupation will be opened 
Use of Schools. Edited by James Tirzzarp. Price, | 0M Monday, February 11th, with a Grand Concert of Vocal 
Eighteen-pence. and Instrumental Music. Conductor, Mr. J. Huttan. Full 


“‘This is a very judiciously-made selection, well calculated particulars we be announced in, a few days. ‘ 
to answer the purpose in view—the pieces being short and per- 1n gin g Sch ool, St. Martin’s Hall, 
fectly intelligible to youthful capacities, whether as regards the Long Acre. Director, Mr. Joun Hunan. Elementary 
words or the music. Mr, Tilleard certainly deserves the Class, 93, for Lares, will meet this Evening (Tuesday, 
thanks of all managers of schools for having facilitated the January 29th, at Six o’Clock,) and meet on every Tuesday 
study of part-singing, by gathering so numerous a collection of | nq Friday Evening, at the same hour, until the completion of 
easy and excellent pieces.” —Court ‘Fournal. a Course of 50 Lessons. Terms, 12s. for a Course of 50 Les- 
6 We regard this work as a great boon to the promoters of| sons. Tickets and full particulars may be had at St. Martin’s 
sound education in this country; and we are sure that the! Hall. (Temporary Entrance, 89, Long Acre). 
simplicity of its arrangement will make it a popular class-book A ~ 
with children. Its publication will give an impetus to musical et God arise—a Festival Anthem. 
instruction in schools, which all must rejoice to anticipate. ‘Phe (oagdicsclected tom the Sanh Peaay cont Graiusic 
Its price should give it a place on the book-shelf of the hum- and dedicated to his friend and master, Charles Lucas, by 
blest family." —Manchester Spectator. Henry Leste, Op. 5. Price 15s.; Separate Chorus parts, 6s,; 
London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. | Orchestral parts (String), 9s. gd.; Orches. parts (Wind), 
Each movement may be had singly, as follows :— 
Now first published in its full form, No. 1 Let God arise i Double chorus 3 
. ’ - oe Like as the smoke Tenor solo and chorus 1 
ilhem’s Method of Teaching Singing, But let the righteous be glad Soprano solo 1 
By Henry W. Crowe. : O God, when thou wentest forth Dble. chos, 
No 1. Introductory Course, Exercises, Songs, &c. Price 6d., The earth shook ") Ditto } 
or to Schools, &c., 5s. per dozen.—The succeeding parts are Thou, O God i Tenor-solo 1 
in immediate preparation. Public attention is particularly re- The r pe gave the word Double chorus 4 
quested to this work, as from the omissions and alterations Give thanks, O Israel Duet, soprano & tenor 1 
in all previous editions, Wilhem’s System has never yet been O ye Rtnbiidaes tof tee cent ‘ Double chorus 4 
accessible to English students in its true form.—Full prospec- arene Now Ilo, 69, D Soho, & Posie: 
tuses will be supplied on application. ondon: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry, 
; , .| N.B.--This Anthem is to be performed at the opening of 
Keene sean Set ie, Deena eet, Seer St. Martin’s Hall, on the 11th of February, 18503 under the 
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square, and 63, Paternoster-row ; and all Booksellers. direction of Me. John Hullah. 








Just patrel, by j. yw ayy ee 1699 ropenaggr Soho, Now ready, price 15. 
and 24, Poultry; Simpkin, Marsha ‘o., Stationers’- . cae 2 
hall-court ;_ J. H. Parker, Strand ; Metzler & Co., Great he Canticles Noted, in the Same size 
Marlborough-street, London. J. H. Parker, Oxford; and and style as the Psalter Noted. 
Lately published, super-royal octavo, sewed. 


J. Deighton, Cambridge. 
: eo . he Psalter Noted (price 6s. 6d.), and 
bs satin: . e}y 
{Santiva Eccles pede 3 rE: ACCOMPANYING HARMONIES (price 3s.) to the 
99 Psalm and Hymn Tunes, 132 Single and Double| patter Noted, by the Rev Tuomas Hetmore, Master of the 
Chants, 8 arrangements of the ‘Sanctus,” and 27 of the/ Children of Her Majesty’s Chapels Royal, &c. &c. 
“¢ Kyrie Eleeson ;” also the ‘‘ Venite,” ‘Te Deum,” &c. Prospectuses and specimens may be had gratis. 
divided for Chanting,— forming a complete Volume of Now ready, bound, 6s. 6d. 
ConGREGATIONAL Music: the whole harmonized for 4. voices. C omp letion of Handel’s “ Israel in 


By THOS. IONS, Mus. Bac., Oxon., Egypt,” in Novello’s Cheap Oratorios, was ready on 


Organist of St. Nicholas’ Church, Newcastle-upon-Tyne. the 15th of January, bound in cloth, 6s, 6d., to correspond 
with the former Volumes of the series.—A Hand-book of 


Ronee ee Ore with pghar ssa eg a haPoes Pt a music and words, for the audience of an Oratorio. 
t t for t te.— 3 : 
el = ony “ St rrangement for the Pianoforte. a Nie ed Music Warehouse J: Alfie Novello, 69, 
Smatx Vocat Score (16mo.), for the use of Choirs and Con- ! : 4 a 
emt in ba are — ee ree e oe Music and Musical Iustruments. 
udiments with questions at the end of each, for the use o J 
Schools and Classes ; also a Table of Services for every Sun- M CSBEF- PUT TIC K & SIMPS pm, 
day throughout the year.—Neatly bound in Cloth. 3s. z Auctioneers of Music-and Literary Property, will se 
é : : hear tb by Auction at their Great Room, 191, Piccadilly, in February, 

It is really lamentable in a large Congregation to hear how |." Collection of Miscellaneous Music of all classes; also, 
few persons make the attempt to sing the simple, yet sublime, | agusica] Instruments, a Pianoforte by Messrs, Allison and 
melodies of “get tro Tunes. is may be poe eon 2/ Allisons, Violins, Violoncellos, &c. Catalogues will be sent 
great measure, if not wholly, to the non-provision of a Con-| application, Consignments of Music or Instruments for 
gregational Music Book, the want of which prevents many, this ‘Sale dhodld be bent éatty lan the Meith 
who are desirous of singing, from doing so with that degree of y ‘ 
confidence which should inspire every Church-goer. 

At the request of the Clergy and Wardens of upwards of 
twenty Churches, the above Works have been published with 
a view of supplying this deficiency ; and, in consequence of a : “na 
large number of copies having been subscribed for, the Author poeta o8 bes ote Milchards. 
is enabled to offer them to the public at a low price. February Ist, 1850. 

















